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THE LEGITIMATE DRAMA 
VERSUS 
ENTERTAINMENTS. 

“ And what is all this rout about?” 

IN TWO PARTS. 

By B. W. W. 


Part II.—Wuat Procress tue Lxcitimate 
Drama HAS Mabe since THE COMMENCEMENT 
OF THE PrEsENT CENTURY; AND WHETHER WE 
HAVE AT THE Present Time Erricignt AcTors 
TO RePpRESENT IT. 

England, in fact Europe, at the commence- 
ment of the present century, was powerfully 
convulsed with political and aggressive strife. 
At a time like that, in no age and in no 
country has much scope been given to the 
arts or sciences, and, therefore, the progress 
of the legitimate Drama, as regarded cur- 
rent writers, for a brief period was not ram- 
pant ; yet it steadily proceeded, and works 
of excellent calibre were born of great minds 
at steady intervals. We may trace them in 
the names of Shiel, Knowles, Maturin, 
Byron, Sotheby, Beddoes, Proctor, Darley, 
William Smith, J. Stirling, Horne, Foote, 
Sheridan, Colman the Younger, Goldsmith, 
O'Keefe, Mrs. Centlivre, Cumberland, Poole, 
Westland Marston, Leigh Hunt, Boucicault, 
Slous, Buckstone, Sulivan, Bulwer Lytton, 
Bayle Bernard, Tom Taylor, &e , &e. With 
such dramatists, then, as we have here enu- 
merated, how could the Drama have possibly 
declined ? Certainly not in a legal sense ; 
the Drama was, in fact, never. better sup- 


ported. It was but one age that gave us a 
Shakespeare—he will ever live—and with 
him for our great landmark, the Drama will 
| never decline ; for in his works there is 
scope and breadth enough to satisfy the most 
voracious public appetite. Beaumont and 
Fletcher, Ben Jonson, Marlowe, Tobin, 
Rowe, Colley Cibber, Congreve, Southern, 
Steele, and numerous other equally sing 
dramatists from Shakespeare’s time down- 
wards, would come to the rescue, even if the 
sources of out modern dramatists were to 
become extinct. But it is not so. Our 
modern authors have evinced an equal genius 
with the Beaumonts, the Fletchers, and the 
Jonsons ; and those works that have ap- 
peared during the last forty years have been 
distinguished for the highest dramatic genius 
and poetical truth. Pshaw! the “ dreary 
cry ” is an illegal one, without the least par- 
ticle of stability in it. But it was bawled 
out by malcontents when the gallant Marl- 
borough fought at Blenheim, Oudenarde, 
Ramillies, and Malplaquet, in the service of 
Queen Anne ; and it was harped upon by 
these same malcontents even in what were 
supposed to be the most glorious and health- 
ful days of the Drama, when Garrick moved 
in artistic valour in this mortal sphere, and 
forty years since, when the metropolis was 
awoke from its daily lethargy by the united 
genius of George Frederick Cooke, Edmund 
Kean, J. P. Kemble, Mrs. Siddons, Charles 
Kemble, Young, and Macready ; and so on 
down to the present time, with Charles Kean, 
| Phelns, G. V. Brooke, Anderson, Creswick 
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Barry. Sullivan, Marston, and others who 
labour to sustain the glory of the Drama and 
histrionics in this land. 

There is another item, too, that appears 
to us to cry out aloud against the maudlin 
decline doctrine—viz., the comparative 
lengths of dramatic seasons now to what they 
were thirty years ago. Drury Lane and 
Covent Garden had their summer seasons 
and their winter seasons, and they were con- 
fined to these ; whilst the Haymarket was 
limited to about a three months’ season in the 
whole year, which gave rise to the mimic 
Sam. Foote denominating it his “ summer 
fly.” This is not the case now. We see 
the Haymarket running prosperously through 
a season of five years without closing its 
doors (except upon certain occasions when 
the ridiculous part of the Dramatic Act comes 
into force, and obliges the manager to lose a 
night’s receipts); and every other theatre 
closes but for short intervals, and then in 
order to afford space for renovation and re- 
decoration. This, then, is very manifestly 
not a sign of any falling off. But the thea- 
trical critic in Lloyd’s, even when set right by 
Mr. Buckstone (who must surely be an 
authority), like the frog in his folly, croaks 
and croaks again, reiterating that “the 
charges that have been made are true 
enough,” and enigmatically caps his idea by 
saying, with reference to the assertion of 
Mr. Buckstone—that, during his season of 
management, he had produced eighteen 
comedies—that that is “ particularly good 
evidence of the decline.” Really, such a 
doctrine as this is too absurd for refutation; 
for it refutes itself as being an egregious 
schoolboy rhapsody, without either rhyme or 
reason. 

We must now turn our attention to the 
representative department of the Drama. 
The author finds brains and matter ; but the 
actor must find blood and tissue, and faculties 
to boot. What is the condition of the Bri- 
tish stage in the acting department at the 
present time ? The theatrical critic whose 
ribald nonsense we have been laying bare 
tells us, with a wondrous show of wisdom, 
that, ‘‘ As for the actors, we may say all the 
world’s a stage, and all the men and women 
(except the actors) merely players. 





We | legitimate Drama. 
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and Mrs. German Reed than to see one 
great actor (if you can catch him) surrounded 
by a remarkably small fry of ludicrous 
supernumeraries.” Surely some ill-natured 
midge alighted on the nose of the theatrical 
critic, pee planted its smeller firm into the 
cuticle of that olfactory organ just as he was 
about to take the especial dip of ox-gall with 
which he dotted down such a sentence, else 
he would not have been so spitefully mali- 
cious to the entire body of professional gen- 
tlemen both in and out of this metropolis. 
“We have scarcely one actor on the boards !” 
As well might it be said we have scarcely 
one sensible man in the world! It is a vast 
pity that a Theatrical Biography of living 
geniuses of “great” merit was not planted 
open-leaved under the immediate vicinity of 
the proboscis of this theatrical critic. 
Perhaps he never heard or even dreamt of 
the existence of such men as Charles Kean, 
Samuel Phelps, Vandenhoff, James Ander- 
son, Howe, Creswick, G. V. Brooke, Charles 
Dillon, Henry Marston, Ryder, Henry 
Betty, Barry Sulivan, Cooper, and numerous 
other names which, out of pure generosity, 
we will not mention to the certain dismay of 
this same ignorant neophyte in theatrical 
criticism, who could, most certainly, never 
have heard of these great actors ; but who 
yet, at the same time, professes to understand 
so much of 
Wise saws and modern instances 
in current theatricals. Such _ obtuseness, 
however, is most certainly unpardonable, and 
deserves smart rebuke from an insulted 
community of professional gentlemen. 
Bottom, thou art translated ! 


Mr. Charles Kean is now acknowledged 
by all our contemporaries—one excepted— 
to be the most eminent tragedian. Is he 
not a great actor, and capable of upholding 
the representation of the fegitimate Drama— 
ancient or modern—in its acting department, 
in all its pristine purity ? Mr. Phelps, 

The rugged sire 
With rough heart warmed with true affection’s fire, 
is but little below him either in effi- 
ciency or skill, and has the best and happiest 
talent as an energetic exponent of the 
Is he not a great actor ? 


have scarcely one actor on the boards ; but | Has the wondrous wise critic ever seen Mr. 
we have dozens of men possessing an| Vandenhoff in Creon—the most thoroughly 


idiosyncrasy.” Waxing warm, the apostatic 


| classic actor of our time; the Brutus, the 


critic proceeds to say further, “It is much | Coriolanus, and the Antony, the Roman and 
pleasanter to hear Mr. Albert Smith or Mr. | the Greek of the dramatic world—an actor 
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of that peculiarly stately school of which 
himself and Mr. Cooper are now the only 
living exemplars ? Is he not a great actor ? 
Next take we James Anderson, of most 
harmonious and stalwart frame, a giant in 
genius, an actor in name, a gentleman that 
can turn over the leaves of the Bard—ay, 
and of any modern poet, too—and say, “ I 
understand thee!” In point of talent and 
ability in histrionics this gentleman is scarcely 
second to any. Is he not a great actor ? 
Mr. Howe, for the information of this same 
neophyte in histrionic criticism, we will say, 
is one of the most masterly as well as most 
gentlemanly actors of our own, or perhaps 
of any time, whether in tragedy, comedy, or 
comic drama—next to Mr. Buckstone, the 
right hand of the matchless Haymarket 
company of comedians (which we will take 
this opportunity of saying are all, in their 
respective denominations, great actors, al- 
though the astute critic—and the only one, 
we think—appears to be wholly ignorant of 
the fact, when he speaks of “ one great actor, 
if you can catch him, surrounded by a re- 
markably small fry of ludicrous supernume- 
raries.”) We have seen Mr. Howe play 
by the side of the retired Roscius, Mr. 
Macready, and, in a special part,* equal, if 
not temporarily eclipse him; and we have 
seen him acquit himself in many of the best 
comedy parts in a manner that would have 
done honour to the reputation of an Elliston. 
Is he not a great actor? We need scarcely 
say with what force and truth Mr. Creswick, 
Mr. Dillon, Mr. Marston, Mr. G. V. Brooke, 
Mr. Ryder, Mr. Barry Sulivan, Mr. Henry 
Betty, or Mr. Cooper can act. These 
gentlemen have contrived to win “ golden 
opinions” for years, not only in the great 
mart of the Drama (London), but in almost 
every provincial town in England, and in one 
or two instances in America. A truce to 
such argument: are not all these great 
actors ? With such facts as these—and we 
have not the least doubt but they will be 
freely accepted—how can the legitimate 
Drama decline, or (more to the immediate 
point we are arguing) how can it be proved, 
much less asserted, that we have not “ one 
great actor ?” 

Then concerning the “small fry of ludi- 
crous supernumeraries :” at what house, with 
the least pretension to status, does such a 
state of egregiousness exist? We are as 
ignorant of it as though we had followed the 
practice of the Stoic Diogenes, and lived in 





a tub out of the way of the solar system all 
our life, or went about in the broad daylight 
with a lighted lantern in search of an “ honest 
man ” (we mean a “ great actor,” with decent 
associates). We assert, without fear of 
contradiction, at least from a sensible man, 
that the companies at present engaged 
at the principal theatres in the metropolis are 
in every sense of the word compact, and very 
far removed from the category of the ludi- 
crous, as far even as the the theatrical critic 
in Lloyd's is from sensibility. Mr. Charles 
Kean at the Princess’s, Mr. Buckstone at 
the Haymarket, Mr. Phelps at the Sadler’s 
Wells (it is a sad pity, eae that the 
season at this house is not longer), Mr. 
Robson at the Olympic, and Miss Swan- 
borough at the Strand, and the inimitable 
Adelphi company (with “rare Ben Webster” 
and Madame Celeste), wherever they are, 
have all excellent companies, without the 
least approach to ludicrousness about them. 
We should willingly advocate some further 
opinions we have in favour of the stability of 
the legitimate Drama and the capabilities 
(genius and talent) of its representatives 
here, but must defer. We have, however, said 
sufficient almost, we think, as it is, in these 
columns, to contravert the absurdity of the 
doctrines preached in the articles in Lloyd’ S, 
and have not the least fear as to who will 
have the most and the firmest adherents. 
The legitimate Drama is indisputably in a 
flourishing state. 


* This circumstance took place upon the repre- 
sentation of Shakespeare’s “Julius Cesar” at the 
Haymarket Theatre, during Mr. Macready’s farewell 
performances, in which Mr. Howe essayed the part 
of Marc Antony. He was so decidedly successful— 
particularly in his oration over the body of Cesar 
and his address to the plebeians in the market-place 
from the rostrum—that he was honoured by three 
successive calls before the curtain from a crowded 
and most enthusiastic audience. We may add that 
at the close of the tragedy Mr. Macready presented 
Mr. Howe with a costly Roman diamond ring, in the 
green-room of the theatre, prefaced by a most flatter- 
ing address. This was to show that the eminent tra- 
gedian did not envy him the ovation he had received. 





Miss Cusuman.—This celebrated actress has 
returned to I ondon, after a very successful tour 
in the United States. We believe it is not her in- 
tention to re-appear on the English stage during 
the next winter, which she purposes passing in 
Rome. 

Drury Lane —The English Opera Company 
commences here in September, under the manage- 
ment of Miss Louisa Pyne and Mr, Harrison. 
Balfe’s new opera will be produced as soon as pos- 





sible. Mr. Edward Murray has been engaged as 
| the acting manager. 
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CORRESPONDENCE. 





G. H.— We do not insert advertisements without the 
postage stamps. 

S. Soutn.— Please to send in future not later than 
Monday morning. 

G. Y.—Siz lines as an advertisement will be one 
shilling each insertion. 

A Reaper.— We do not know the age of Miss Wilton, 
we think not more than 15 

F. T. A—The MS. has come to hand, and we will 
insert it the first opportunity. 

H. Hoimes, Chelmsford.— Your bookseller can get 
your Journal weekly if you give him the order. 

AmatTEurR.—IJf we go to Kensington to notice the 
concert, we shall expect our omnibus fare to be 
paid. 

MorGan.— We looked over most parts of the play, 
and was much pleased with it. It is left at our 
Publisher's. 

W. Mansy.-- We can recommend Mr. Frampton in 
the York-road as a clever person to take lessons of 
in dancing. 

An O_p AMATEUR.—We cannot insert the letter ; 
we can place confidence in the person who sent the 
communication, but it is a matter of opinion after 
all as to the abilities of amateurs. 

Iaco.—All the characters in the tragedy of Othello 
are excellently drawn, and requires persons of educa- 
tion and superior intellect to act them; the cha- 
racter of Othello is considered to be the principal 
one ; but Iago, we consider, is the most difficult of 
the two. 
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THE DRAMATIC COLLEGE. 


The subscriptions to this excellent propo- 
sition for a home for decayed actors and 
actresses are proceeding in a manner that 
must give entire satisfaction to those who 
are taking so lively an interest in it. We 
find the subscriptions already amount to no 
less a sum than twelve hundred pounds ; and 
in looking over the list we find all grades of 
the profession are subscribing their mite—a 
feeling which we do not remember to have 
been put in practice before, and which re- 
flects the greatest amount of good feeling 
towards the completion of so laudable an 
object. A new era appears to have sprung 
up in the profession, and they now begin to 
look to their own comforts, instead of leaving 
their situation in the decline of life entirely to 
the public. But the greatest feature in the sub- 
scription list is the names of the Italian artistes, 
who have added materially to the subscrip- 
tion, and who can never expect to derive any 
other benefit from this institution than the 
satisfaction of kuowing they are endeavouring 


to procure a home for their fellow-creatures 
in the decline of life who have not been so for- 
tunate as themselves. ‘The names we allude 
to are Mesdames Grisi and Bosio; and 
Signori Mario, Tamberlik, Gardoni, and 
Ronconi. Mario generously gave £20, and 
and the others £10 each. We hope after 
this we shall hear no more of foreigners 
taking our money out of the country, and 
being only liberal in their own, All our 
English managers have subscribed most 
liberally ; and to Messrs. Kean and B. 
Webster the greatest honour and praise is 
due. The committee announce that Messrs. 
Robson and Emden, Messrs. Shepherd and 
Creswick, and Benjamin Webster, Esgq., 
have placed their respective theatres at the 
disposal of the committee, and that the com- 
pany of the Olympic have kindly proffered 
their gratuitous services for a benefit, which 
will take place there on Saturday, August 
Zit. 





Theatres, 


STRAND. 

The revival of the drama entitled ‘‘ The 
Little Devil” has brought good houses. The 
character of Carlo was sustained by Miss 
Marie Wilton with remarkable ability. Sharp, 
lively, and piquant, any one must acknow- 
ledge that she “played the Devil” with a 
thorough appreciation of the part, from a 
feminine point of view. Indeed, we have 
rarely seen a prettier or more amiable “little 
devil” on the stage. Mr. Ray, as Gil Vargos, 
the cunning old tutor, played, as he always 
does, carefully and well. Mr. Charles en- 
acted the King of Spain; Mrs. Leigh Mur- 
tay the Queen of Spain; and Miss M. 
Ternan Casilda, the sister of Carlo, very 
creditably. The concluding pieces every 
evening have been the farces of “ Good for 
Nothing” and “ Done on Both Sides.” 


NATIONAL STANDARD. 

The success of the Adelphi “stars” has 
been so great at this Kast-end establishment, 
that the lessee, Mr. Douglass, has induced 
Mr. Webster and his party to renew their 
engagement for six nights longer. The un- 
tiring “Green Bushes,” and the sprightly 
little comedy of “ Our French Lady’s Maid,” 


which have proved so attractive hitherto, will 





be repeated every evening during the present 
week. 
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GRECIAN THEATRE. 

The Ellistonian Amateur Dramatic Club 
gave an entertainment here on last Thursday 
evening to a house full of respectable friends. 
The pieces selected on the occasion were the 
“Rent Day” and “ His First Champaigne.” 
We are sorry to say we could not obtain a 
bill of the cast of characters ; we are, there- 
fore, compelled to leave out the names of the 
amateurs who took a part in this excellent 
performance. The gentleman who under- 
took the part of Martin Heywood deserves 
our warm congratulations. He played with 
energy and parental feeling; indeed, the 
pathetic portions of his acting with his wife 
Rachel had so much of reality about it that 
it really became overpowering, and frequent 
and well-deserved applause followed. His 
brother Toby was also equally good. He 
had evidently given the part much study, and 
his manly and frank demeanour carried out 
the author’s meaning to the full extent ; indeed, 
few professionals could have done it better. 
Mr. H. Hilton, as Silver Jack, was very 
amusing. His best and most telling scene 
was where he offers the money to Rachel 
Heywood ; his conscience seemed to dictate 
to his feelings that he was making offers to 
a virtuous woman, and he evidently felt the 
force of her weakness. It was very cleverly 
acted, and showed that, although he was a 
reckless fellow, yet he had the feelings of a 
man. His scenes with the Steward were all 
to the purpose, and he did not do more than 
what was set down for him by the author. 
Mr. S. Ramsey looked Old Crumbs, the 
avaricious Steward, to the life. In the last 
scene he was well up in the part, and made 
the most of the character. His declamation 
told well, and his voice gave a breadth to his 
rage which created a dead silence on the part 
of the audience till he made his final exit, 
which was followed by applause. The cha- 
racter of Bullfrog was very much over-acted, 
particularly in the drunken scene. This 
amateur has considerable comic humour, if he 
would keep within bounds; but he wants 
discretion to know when the audience has had 
their fill of a scene. All the other male 
characters were done ample justice to; and 
the part of Rachel Heywood was admirably 
sustained by Miss Jane Coveney, who, in the 
pathetic parts, created a deep sensation. All 
the principals were loudly called for at the fall of 
the curtain. The farce was admirably acted ; it 
could not have been in abler hands. We 


them ; but the gentlemen are much indebted 
to Mesdames Johnson and H. Coveney for 
their excellent and praiseworthy support, 
which was highly entertaining, and who met 
with enthusiastic applause in the scenes they 
were engaged in. ‘Thus ended an admirable 
night’s entertainment. 





SOHO. 
[From a ConRESPONDENT.] 

An amateur performance, for the benefit 
of Mr. Reeves, took place at this theatre on 
Wednesday last, July 28th. At seven o’clock 
the curtain rose to a moderately full house, 
whose frequent calls had evinced their anxiety 
for the entertainments to commence. The 
first piece, ‘The Dream at Sea,” was played 
in a very skilful manner, and passed off, on 
the whole, very successfully. There was, 
however, an immense drawback to the affair 
altogether, viz., the want of music. Now, 
a dramatic entertainment without music is 
something like roast-beef without salt, very 
flat and somewhat insipid ; and when amateurs, 
who it must be allowed require every indul- 
gence, have to contend with such disadvan- 
tages, it does not, in the smallest degree, tell 
in their favour with the audience. But upon 
the present occasion, we are happy to say, 
the audience did not throw the odium outtake 
upon the players. Mr. Reeves was called 
upon to explain; but Mr. Reeves’ explanation 
not being very satisfactory, the audience gave 
him to understand, in not the gentlest manner 
possible, that they were very dissatisfied. 
Their dissatisfaction, however, was somewhat 
dissipated by the manner in which the second 
piece was put upon the stage. This was “The 
Mutiny at the Nore,” played by the London 
Dramatic Company, and sustained throughout 
with vigour and success. Richard Parker, 
by Mr. Kerby, was a very skilful piece of per- 
formance. He displayed in many scenes 
great pathos and feeling, and excellent judge- 
ment as to the impersonation of the character, 
rendering the part throughout in a most 
praiseworthy manner. Mr. Graham, as Jack 
Adams, was very good, though occasionally 
his delivery was too quick, and consequently 
indistinct. This is a fault that, with care, 
may be easily remedied. He was somewhat 
deficient in his part, too, towards the close. 
Mr. Marsh’s conception of the misanthropical 
and penurious old Bubble was a very pn 


— of comic acting, and, coupled with the 





cannot name the parties, for we do not know 


ickey Chicken of Mr. Harry Macarthy, 
elicited some very justly deserved and genuine 
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applause. The latter gentleman, as a low 
comedy actor, is very clever, but at times 
both his speech and action are inclined to be 
too versatile. Messrs. Williams, Smith, and 
Willis sustained three of the minor characters 
in a very able manner, and are capable, we 
think, of something much better, especially 
the last-named gentleman. Admiral Col- 
poys and Captain Arlington were very well 
performed by two gentlemen whose names we 
are not acquainted with. Mary Parker was 
played skilfully and with ease by Mrs. Kerby. 
Miss E. Powell, a clever young actress, caused 
much genuine amusement in the character of 
Molly Brown; while Miss K. Stanley, as 
Susan Grouse, acquitted herself in a most 
satisfactory manner. The stage on several 
occasions was well filled with “supers,” who 
seemed to understand what they were about 
——a very essential point in this kind of enter- 
tainment. The farce called “Heads and 
Bodies” we have seen before under a different 
name, and certainly played very much better. 
The only one deserving of praise on the pre- 
sent occasion is Mr. Lee, as Oblivious Top. 
He certainly is very perfect and entertaining 
in this character. The curtain fell at ten 
minutes to twelve, and the audience retired, 
giving evident signs of satisfaction. 





Ainusements, 


VAUXHALL GARDENS. 


These celebrated gardens were on Thurs- 
day evening a scene of real festivity, arising 
from a visit of the children of the Licensed 
Victuallers’ Schools, on the invitation of Mr. 
Duffell, the worthy proprietor. The children 
assembled at half-past seven, to the number 
of one hundred and thirty-five, and were 
generously presented with a new sixpence 
each, and a ticket, providing each child with 
a bun and a bottle of lemonade, the gift of 
Mr. Richard Clayton, lemonade and soda- 
water manufacturer, a donation that was 
acknowledged by the united cheers of the 
young recipieuts. The youngsters were then 
conducted to the gallery of the circus, where 
they were highly amused with the attractive 
entertainments there provided. They were 


afterwards marched to the firework gallery, 


| 





where they enjoyed a magnificent display of 
the pyrotechnic art ; and at the conclusion of 


the exhibition returned to the school, highly 
delighted with their first evening at Vauxhall. 





CASINO DE VENISE, HOLBORN. 

This place of amusement was opened for 
the season on Saturday evening to an 
immense assemblage of well-dressed and re- 
spectable persons, who evinced their admira- 
tion of the beauty and elegance of the altera- 
tions which have taken place during the 
recess, We thought it a palace last season, 
but now we pronounce it a paradise. The 
whole of the exterior and interior have under- 
The prevailing 


colour in the saloon is white, richly embel- 


gone a thorough alteration. 


lished with gold mouldings and various 
medallions of eminent musical authors, which 
are introduced. There has been an additional 
number of looking-glasses added to the 
number of new panels lately made, which 
gives the whole of the interior an elegant and 
classical appearance not to be described. 
The chandeliers are of a peculiar shape, and 
of large dimensions, which have a noble and 
magnificent effect. The sofas, which are 
numerous round the galleries, are covered 
with rich damask-figured silk, the colour of 
which is beautiful green, with gold mouldings. 
This is a quiet and pleasing relief to the 
other portions of the saloon. The orchestra 
is enlarged, and the glass and devices have a 
noble and brilliant effect. Mr. W. M. Parker 
still wields his baton here ; and long may he 
do so, for we pronounce him the ablest and 
best composer of dancing music now extant. 
He has composed many new quadrilles and 
polkas during the recess, which are universally 
admired ; and the band is increased by the 
addition of extra artists from Her Majesty’s 
Theatre. Mr. Hegsman, the proprietor, has 
outdone all his former efforts by way of 


embellishment ; and Mr. Herwitz, the deco- 
rator, has shown great taste and judgment in 
making this place of amusement superior to 
any other room, either in this country or any 
other. 
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Australan Theatricals. 


PRINCESS’S. 


Miss Emma Stanley, of the Princess's 
Theatre, London, has been presenting her 
Entertainment of “The Seven Ages of 
Woman,” with the most perfect goodwill of 
her audiences. Miss Emma Stanley intends 
visiting Melbourne and Ballarat. Planche’s 
“Queen of the Frogs,” which will introduce 
Miss Mary Provost, was in preparation. 


HOCKIN’S ASSEMBLY ROOMS. 


Miss Harland, Messrs. Sherwin, Coulan, 
and Norman have appeared in a series of 
operatic recitals, Professor Anderson’s early 
arrival here is announced. 


THEATRE ROYAL. 
On Shakespeare’s birthday, and for the 


first time in the colonies, the immortal bard’s 
** Midsummer Night’s Dream ” was brought 
out here. Mr. F. Younge’s “ Bottom” 
was very capital, Miss Annette Ince has 
also made her first appearance ; but has not 
met with very great encouragement. Miss 
Anna Maria Quin has also returned to the 
boards of this theatre. 





Cheatrical Gossip. 


Tue widow of the late Mr. Douglas Jerrold 
appears in the Civil Pension List for £100, “in 
consideration of the eminent literary acquire- 
ments of her late husband.’’ 

Mr. J. B. Simpson, the proprietor of Cremorne 
Gardens, makes his annual appeal to the public on 
Thursday, which night will be appropriated to 
show the good feeling of his more particular 
friends, as well as the general public. We wish 
him success, for he is making immense prepara- 
tions. 

Musica Gossip.—Madame Clara Novello is on 
her way to Italy. Leon Duprez, son of the well- 
known tenor, is engaged on an opera. Verdi is 


also busily occupied on a new opera, to be pro- | 


duced at Paris next winter. The libretto is fur- 
nished by one of the first feuilletonists of the 
French press. 


We observe, by advertisements, Mr. Hinton, the 
proprietor of Highbury Barn Tavern, takes his 
annual benefit on the 9th, when the gardens will 
be brilliantly illuminated by many hundred ad- 
ditional lamps, and considerable novelty will be 
introduced on the occasion. We trust he will be 
supported, for he caters most liberally to meet the 


TO AMATEURS. 
By H. F. 


“ Speak the speech, I pray you, as I pronounce it 
to you.”—HaMLet. 


In my last I referred to gentlemen with- 
drawing from their parts a day or two before 
the performance, and the evil consequences 
resulting therefrom. An _ illustration of this 
baneful practice occurred very recently. I 
shall not mention any name, but leave it to 
the conscience of the gentleman himself as to 
whether he acted rightly or no. Luckily 
another gentleman was up in the part, and so 
the evil consequences were averted. But 
this is a digression from the line marked out. 
After the caste is filled up, the manager 
proceeds to name a day for the rehearsal. 
Let every gentleman attend this, if only to 
get acquainted with the — they have to 
perform with. Having learnt the part, do 
not go further than that “set down” by the 
author, and do not make use of that detested 
practice termed “ gagying.” It too often 
destroys the original meaning of the author ; 
it is both unnecessary to the completion 
of the piece, and unpleasant to the hearers. 
There may, perchance, be those amongst you 
who may be ignorant of the offence you 
commit ; but you must recollect that, “though 
it makes the unskilful laugh, it cannot but 
make the judicious grieve ” to see the original 
text so mixed up with the player’s interlarda- 
tions. This applies more especially to low 
comedians, both professionals and amateurs, 
with whom it seems a general rule to take 
the most unwarrantable liberties with the text 
of an author. It may ‘go down well,” no 
doubt ; but when a piece is set down to be 
performed, it is not expected that the piece is 
to be played with emendations from the 
players, but as it was originally set down by 
the author. 
(To be continued. ) 





Casino de Venise, High Holborn. 


| E\HIS Establishment, pre-eminently distinguished 
for the originality combined with the elegance 
and beauty of its decorations, and the perfection of 
its management, has re-opened to the Public, and 
will continue open every evening in the week durin 
the season, having in the interim newly furnishe 
in the most costly manner, and adorned by native 
and foreign artists of the highest eminence. The 
approbation bestowed on the musical arrangements 
under the direction of Mr. W. M. Packer, during the 
late numerously and fashionably attended rehearsals, 
and nightly since the re-opening, is a guarantee of 
their permanent excellence.— Doors open at half-past 





public wishes. 


8, and close at 12 punctually. Admission, ls. 
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MADAME TUSSAUD'S 
Exhibition Bazaar, Baker Street. 
NF3 ADDITION.— Magnificent Ladies’ Court 

Dresses, of the most costly description, of Bri- 
tish and French materials, beautiful in colour and 
design—a charming treat. Also the Nuptial Dress of 
H. R. H. the Princess Royal, the admiration of every 
one. 

Admission, 1s ; extra rooms, 6d. Open from 
eleven in the morning till ten at night. Brilliantly 
lighted at eight. 


BASS8’S ASSEMBLY ROOMS, 
Vauxhall Bridge Road, Pimlico. 
HE above Rooms to Let for DRAMATIC 
PERFORMANCES, Concerts, Lectures, Balls, 
&c. For particulars apply at the Rooms, or at 22, 
Admiralty-terrace. 


Bighbury Barn. 
E CHATEAU DES FLEURS DE LON. 
DRES.—Open every day. Dancing com- 
mences at half-past seven; Grattan Cooke’s , ee 
Ebony Minstrels every evening. 
Admission, Is.; to the Gardens, before seven 
kc treny A 6d.; and on Sundays, by refreshment 
ticket, 6d. 


Rejoice ye Children of the Thespian Art. 
AMUEL MAY, Theatrical Tailor, 35, Bow-street, 
Covent Garden, will be glad to treat with Ladies 
and Gentlemen engaged in amateur performances 
for the sale or hire of Seago Costume. A large assort- 
ment of every necessary for the same. Wardrobes 
made to order. Persons about to follow the profession 
will do well to give Mr. May an order for their outfit; 
costume, character, elegance, economy, and punc- 
tuality all studied. 
Mind the address, Samuel May, 35, Bow-street. 














Ladies’ Costume Warehouse. 
J COTT, having removed from Bullin-court, 
e Strand, to 13, Broad-court, Bow-street, W.C. 
begs most respectfully to inform Professional Ladies 
and others that he has a variety of Stage and Fancy 
Dresses, Opera Cloaks, &c., &c., on Sale or Hire. 

Charges moderate. 
Ladies’ own Materials made up. 
SCOTT, 13, Broad-court, Bow-street. 


Holloway’s Ointment and Pills. 
| below the Eruptions, Boils, Sores, and other 
excrescences that disfigure the surface of the 
body, lies the acrid and corrosive poison which sus- 
tains and aggravatesthem. This virus, which usually 
lurks in the large vessels springing from the om in- 
terna] organs, can only be followed to its hidden re- 
cesses by a preparation like Holloway’s Ointment, 
whose penetratiug properties are irresistible. Having 
senshed the poison, its chemical action immediately 
destroys or neutralizes it. It acts with equal speed 
and safety, and its cures are radical. The Pills, from 
their purifying effect upon the blood, are a material 
aoe in such cases. 
old by all Medicine Vendors throughout the world, 
and at Professor Holloway’s Establishments, 244, 
Strand, London. 


A Secret worth Knowing. 

M* G. PORTER, Photographic Artist, of 222, 

Pentonville-road, is now taking splendid Like- 
nesses in a Brooch, complete for 5s. ; or in a shut-up 
case for ls.6d. Established 10 years. No connexion 
with any othér establishment. Be sure and ask for 
Porter’s ; and don’t be led away by any one telling 
you “this is the same concern,” and such like; for 
our address is only at 222, Pentonville-road. Hours 
of attendance from 9 till dusk. 








| HARRISON'S Ladies’ Theatrical Costume 


Warehouse, 
31, BOW-STREET, COVENT GARDEN, W.C. 
EstTaBLisuHep 1840. 

GAT. Silk, and Velvet Trains, Ball, Fancy, and 

Private Dresses, Mantles, &c., New and Second- 
hand, for Sale or Hire, can always be obtained of 
MRS. HARRISON, TuHeatricat DressMAKER 
To the principa] Ladies in the profession.— Ladies 
favouring Mrs. Harrison with an order, may depend 
on correctness of costume, good fitting, and punc- 
tuality. 

Ladies’ own Materials made up. 

Velvet, Satin, and Silk Dress Pieces, Satin Boots. 
Silk Stockings, Lace, Feathers, Ornaments, &c., of 
the best quality at the lowest price. 


MRS. PAGET 
(Of the Royal Academy of Music, and Pupil of 
Signor Garcia and Mr. Frank Mori), 
ROFESSOR of the Pianoforte and Singing, 60, 
Pentonville-road, late 17, Winchester-place. 
‘Terms (moderate) may be known on application. 
rs. P. (contralto) is open to engagements for 
Oratorios, Concerts, &c. 


OLD DR. JACOB TOWNSEND’S 
Original American Sarsaparilla, 
7 noblest preparation of this invaluable root 
ever discovered. It was introduced into Eng- 
land in 1851, and proved by experience to be the 
great purifier of the blood—unparalleled in efficacy 
to invigorate the constitution by eradicating all im- 
urities from the system. It affords the greatest re- 
lief in all cases arising from irregular or obstructed 
perspiration, colds, &c., and all cutaneous disorders, 
iving a clear and healthy appearance to the skin. 
fits unique character and agreeable flavour render it 
a ne plus ultra in medicine, or nature’s true remedy. 
Warehouse, 248, Strand; and the original retail 
depot, 373, Strand, London. Every bottle bears the 
signatures of J. J. Haliday and Co., sole proprietors 
of the genuine medicines. Beware of spurious 
imitation. 


To all who Study Appearance. 
EYNOLDS’S TWO GUINEA SUIT to 
measure. 
Reynolds’s Fashionable Guinea Coat. 
Reynolds’s Guinea Sleeved Cape and 
Overcoat. 
Reynolds’s Vests, Three for One Guinea. 
Reynolds’s Temple Trou:ers, 14s, 6d. ; 
Three Pairs, Two Guineas. 
REYNOLDS, the Cheapest Professed Tailor in 
London, 203, Fleet-street, Temple-bar, and 56, Fen- 
charch-street, corner of Mark-lane. 


IMPORTANT TO ADVERTISERS. 
HE CLERKENWELL NEWS, price One 
Halfpenny, the largest page paper in London. 
Circulation, 15,000 weekly. 

ADVERTISEMENT ScALE.—A heading and sixteen 
words, 6d.; every additional eight words, 2d. Two 
papers sent free by post for two stamps. 

Office, 35, Rosoman-street, Clerkenwell. 
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